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ABSTRACT 

From the time when the movement emerged in 1924, the Surrealists created lots of 

artistry, which stay prominent currently. Artists such as Salvador Dali, Max Ernst, in addition 

to Rene Magritte produced art motivated by their reveries, filled with illustration of imagery 

and immateriality which searched for censuring the contemporary universe9s boring 

consistency and dependence on organizations. However women Surrealists were entirely 

anonymous in common society unlike men artists who cultivated a cult decade after decade. 

This disregard leads to illuminate Surrealism9s intrinsic sexism.   The trend for Surrealists 

women artists to be put in the shadow by their men colleagues is, unfortunately, a persistent 

one, and for women artists engaged in the Surrealist group, the condition was still more 

uptight. Male Surrealists were enthralled by female: stunning female, crazy female, juvenile 

female, muse female or if at all possible all combined in the perfect personage of the femme-

enfant, the child-woman, whose wild temperament might be the way to a space of imagination 

or unreality and extravagance. Paradoxically, Surrealist women artists frequently reversed 

Surrealists9 concepts by investigating their womanly unconscious by means of the 

embodiment of male, in addition to their connection with their male colleagues. This is what 

many Surrealist women artists created through their artworks and literature, in particular 

Leonora Carrington (1917-2011) and Dorothea Tanning (1910-2012) who were among the 

last greats living Surrealist artists. Their paintings are somehow oppressive yet elegant, tense 

yet loving. In addition their writings are inspiring and thought-provoking, because they both 

dared counteract the prevailing assumptions of their timelives, i.e. women as being active and 

not only muses. In spite of being somewhat dissimilar as artists, and did nod cope on a private 

level for a range of causes,  both Tanning and Carrington reversed patriarchal Surrealist 

beliefs and principles by means of their works. They can be joined in their claims of the 

woman like inventor and artist in the countenance of olden times of male who may have 

thought differently. Tanning9s tale Chasm: A Weekend (2004) and Carrington9s The Hearing 

Trumpet (2004) are novels of literary art which were successful in turning over Surrealist 

beliefs which have formerly repressed women. Their work display women personas, such as 

Destina and Marian, who succeed in their expedition to the Marvelous. Their 

accomplishments are done via themselves, by means of autonomy and a clear discernment of 

the universe surrounding them. 
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